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Be It Resolved: 
 

The faculty of Skidmore College expresses its profound 

appreciation and admiration for the following members of the 

Skidmore faculty who have this year expressed their 

determination to retire. The faculty further resolves that the 

following biographical highlights be included in the minutes of the 

faculty meeting of April 26, 2019, in recognition and celebration 

of the retirees’ distinguished service and achievement.  

 
 



 
 
rtist, scholar, writer, teacher, mentor, 
friend, Carolyn Anderson is taking her 
final curtain call after four decades of 
faithful service to her students, her 

colleagues, and her art.  Armed with a BA in Theater 
and English from Middle Tennessee State University 
and an MA in Theater from the University of Illinois, 



 



“supernumerary contributions” to department and 
college life. “Supernumerary” is the sort of word you 
can imagine Sarah herself using, perhaps in a class on 
literature and the law, or on the “apocalyptic” visionary 
William Blake—classes that students have described 
as rearranging their very brain patterns with the sheer 
force of learning and leaving them awash in the 
sensation of feeling “smarter and more confused at the 
same time.” Other words recur in Sarah’s teaching 
evaluations and personnel letters of support over the 
years, words like energy, vitality, exemplary, and 
forthright, which define Sarah’s courageous devotion 
to dialogue as well as her model of service; and also 
companionship, because none of that intellectual work 
matters without the solace, the bedrock, of friendship.  
 
To give a full account of Sarah’s activities and 
enterprises in her 36 years at Skidmore would in itself 
exhaust this citation’s maximum word count. Early in 
her career here, Sarah was co-coordinator of Women’s 
Studies and a member of the Admissions Committee. 
She was a founding member, with Terry Diggory, of a 
monthly faculty theory discussion group, which many 
of her colleagues credited with reinvigorating their 
teaching. She served as Chair of the English 
Department for five years, as Associate Dean of the 
Faculty for four years, and as acting Dean in the 
summer of 2006. She was the Inaugural London 
Program director in fall of 2001. In a single three-year 
period, she served on two department search 
committees, served twice as Coordinator of Human 
Dilemmas, participated in several grant and fellowship 
initiatives related to Intergroup Relations and the 
recruitment of students of color, coordinated “Leave 
Your Car at Home” week, and served on the committee 
to review the Offices of the Registrar and Institutional 
Research. She has been a Teagle Scholar, held the 
Kenan Professor of Liberal Arts endowed chair for five 
years, twice received a Skidmore College President’s 
Award, and co-created a Tang Museum webinar 
segment. She’s been on the English Department 
Personnel Committee and Curriculum Committee; on 
CEPP and the Diversity Task Force. She’s been on 
MLA committees and three different Middle States 
Reaccreditation teams and interviewed college 
presidents at town hall meetings. And of course, she 
was our indefatigable Assessment Coordinator for a 
decade.  
 
In recent years, Sarah has turned her writerly energies 
to matters of both assessment and intragroup dialogue. 
A paper called “Fearful Symmetries: Rubrics and 

Assessment” (because Sarah will always be a Blakean 
at heart) was described in 2010 by then-VP for 
Academic Affairs Susan Kress as “one of the smartest, 
most nuanced, and most engaging essays” she had ever 
read. A specialist in British and European 
Romanticism, Sarah also spent many years teaching 
and writing about such literary luminaries as 
Coleridge, Mary Shelley, Flaubert, and Edgar Allan 
Poe; about female vocality and utopianism and the 
trope of the dance of death; about wills and testaments, 
ballerinas, kitsch, and new historicism. You could say 



been others on campus in the intervening years, 
colleagues with distinctive ways of shaping and 
directing the nature of our collective. Colleagues with 
… vitality, to invoke that quality so uniquely Sarah’s, 
whose unflagging enthusiasm for the tasks at hand is 
vital to their success. We’ll be poorer for the loss of 
Sarah’s particular presence, her determination and 
spirit, but we know that wherever the wind takes her—
that’s not just a metaphor, by the way: Sarah’s become 
a fierce windsurfer—she holds infinity in the palm of 
her hand. 
 

 
n 2012, when Holley Hodgins began her 
term as Chair of Psychology, she faced a 
dizzying array of challenges. She was 
tasked with implementing a newly 

approved departmental curriculum at a time when the 
department faced a shortage of faculty due to 
retirements and other departures. Consequently, she 
oversaw the hiring of seven Assistant Professors in 
four years. Shortly thereafter, department faculty 
started having children - lots of them. In fact, during 
her term, seven-plus-or-minus-two psychology babies 
were born (we lost count after a while). Staffing 
courses became a Herculean task, and Holley 
scrambled to hire enough visiting faculty to plug the 
holes. Any one of these challenges, in isolation, would 
have raised the blood pressure of the most seasoned 
Chair (and perhaps sent her/him running toward the 



in her courses. They appreciated her passion and 
knowledge of the subject matter, her creative 
assignments, and her skill at facilitating meaningful 
classroom discussions.  
 



to become an art historian, and ended up doing just 
that. 
 
And then there is the long list of publications, 
including articles in major journals and two 
monographs: Made in God’s Image? Eve and Adam in 
the Genesis Mosaics at San Marco, Venice (1997) and 
Picturing the ‘Pregnant’ Magdalene in Northern Art, 
1430-1550: Addressing and Undressing the Sinner-
Saint (2014).  The rhetorical question, inverted 
commas, and wordplay in these titles say much about 
Penny’s investment in questioning assumptions, 
searching for patterns, and choosing language 
carefully.  A longstanding interest took a distinctively 
Skidmorean turn in 2004 when she organized the 
exhibition Hair: Untangling a Social History at the 
relatively new Tang Teaching Museum.  With its 
dazzling variety of objects and a catalogue o oat (e)-6[v.1 (a)2Tw -13 (i)-b (e o)-26 (y) 



Artist Teacher.  She quickly established herself as a 
strong teacher and mentor.  She served as Director of 
Art Education from 1982 to 1999—a period of 
significant growth and change at Skidmore.  She 
developed the Art Education program into a rigorous 
curriculum that required students to complete a BS 
degree in Art Education, satisfying all requirements in 
studio art as well as teacher certification in Art 
Education.  Across nearly two decades, she effectively 
launched strong artist/teachers into public and private 
schools, creating a wonderful ripple effect as these 
enthusiastic new teachers introduced the creative 
process to young learners. 
  
While serving as Director of Art Education, Doretta 
was active in her field, making presentations at 
numerous professional conferences, including the 
National Art Education Association Convention, the 
National College Art Association Conference, and the 
Art and Science Conference at the Cooper Union 
School for the Advancement of Science and Art.  Her 
interest in innovation was integral to her research, as 
exemplified by her 1985 presentation ‘Electronic 
Sketchpads in Foundation Level Courses’ at 
Skidmore’s College Artists and the 
Computer Symposium. 
  
Doretta’s impact as a teacher extends to courses in the 
Drawing and Painting area in Studio Art, where she 
focused on Color Theory and Foundational Principles 
of Drawing and Design, as well as introductory and 
intermediate level Oil Painting courses.  Doretta’s 
Color course has long been a favorite of Majors and 
Non-Majors alike, who comment that she is a 
perceptive observer, a careful listener, and a clear, 
effective critiquer.  They praise her as an accepting and 
patient professor who always finds a way to bring out 
the best in her students.  For her commitment to 
teaching and to her own creative practice, Doretta was 
awarded the Robert Davidson Chair in Art in 2004. 
  
Doretta has always maintained an active studio 
practice, and her paintings and drawings are a visual 
treasure trove for viewers to explore.  She draws 
inspiration directly from her lived experiences, 
designing series of paintings that capture her 
experiences in China, Italy, the heart of Saratoga 
Springs, and most recently, at Skidmore College 
itself.  Her delicately detailed gouache paintings not 
only capture essential elements of place, they 
juxtapose comparisons that enliven the experience of 
‘reading’ the paintings. It is not hard to imagine a 

twinkle in her eye as she plans an alignment of 
elements to elicit a knowing smile or an outright belly 
laugh.  Her series “Garden Stories” - meticulously 
layered oil paintings of gardens populated with 
miniature figurines - rewards the viewer who takes the 
time to read the many associations the paintings 
weave.  



exhibitions, “Beijing Now: Oil Paintings by Twelve 
Chinese Artists” (2008), at First Street Gallery in New 
York and as faculty curator for “Brushing the Present: 
Contemporary Academy Painting from China” (2003), 
at the Tang Teaching Museum and Art Gallery.  The 
Tang exhibition brought 35 paintings by 27 Chinese 
artists to campus, following Doretta’s return trip to 
China for studio visits and artists’ interviews. 
  
A discussion of Doretta’s professional work would not 
be complete without mentioning her role as a team 
member at the accrediting body the National 
Association of Schools of Art and Design.  Beginning 
in 1992, Doretta chaired the steering committee for 
writing the departmental ten-year review at Skidmore, 
and also traveled extensively to review other member 
schools across the country.  Over many years, Doretta 
has provided valuable assessments to safeguard the 
quality of numerous Art and Design programs. 
  
From 1991 to 1998, Doretta served as chair of the large 
and complex Department of Art and Art History.  In 
this role, using her great strengths as a mentor, Doretta 
nurtured several faculty members. Her impulse to 
encourage, support, and develop the members of the 
department unified the department.  Her insightful 
planning and careful attention to detail kept the 
department functioning smoothly.  Her love of 





relations and international political economy.  Aldo 
has continued to make research trips—albeit shorter-- 
to South America.  Aldo’s currents research examines 
the consolidation of democratization in five countries: 
Argentina, Brazil, Chile, Uruguay, and Paraguay.  His 
work abroad has continued to inform his work at home, 
exemplifying the teacher-scholar model we prize. 
Relieved of the daily preoccupations of teaching, Aldo 
will be able to devote all of his energies and attention 
to writing.   
 
Aldo will long be remembered by his colleagues for his 
fair-mindedness.  Aldo practices it in even the 
seemingly smallest ways.  As a junior faculty member 
Aldo was an easy of victim of the scheduling 
committee, comprised by senior colleagues who had 
preferences for class times.  Later Aldo moved through 
the ranks, became chair, and headed the scheduling 
committee, but he did not reserve the best times for 
himself.  Instead, he established the practice of 
alternating schedules among us.  After thirty-three 
years of teaching and in his last year at the College 
Aldo cheerfully taught in the eight o’clock hour simply 
because it was his turn.  Aldo has always set the 
example of equality and good will.  As Aldo’s time at 
Skidmore draws to a close, we can affirm the 
judgement of the Chair of the Department of Political 
Science at the University of Pittsburgh who wrote to 
recommend Aldo for the position at Skidmore thirty-
three years ago:  “Aldo is a truly high quality person.  
Over his years here has won the respect and affection 
of all who have worked with him.” 
 
The digital age has made it possible to get a glimpse of 
Aldo while he is traveling in Brazil or Argentina.  The 
most recent edition of our department’s newsletter 
include pictures of Aldo sitting on a patio in his 
hometown of Mendoza, Argentina, enjoying the sun 
and a book.  It warms our hearts to imagine Aldo’s 
bright future. 
 


