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EN 103                                    WRITING SEMINAR I                              The Department   
4 credits 
 
Designed to be accessible to a wide range of students, this course uses a variety of real-world topics and text types as students build audience-based 
writing skills for effective communication and persuasion.  Students will learn reliable strategies to gain confidence and develop an academic voice in a 
supportive community of writers, with special emphasis on making effective grammatical and stylistic choices. Along with writing skills, the course 
supports critical thinking, critical reading, and organizational skills that translate to other courses. 
 
Students with an Expository Writing Placement of 103 must complete EN 103 by the end of their first year.  Afterwards, they have to complete EN 
105 to fulfill the Foundation Requirement by the end of sophomore year. 
  
Section 01           T. Niles 
TTh 9:40-11:00  
 
Section 02           A. Suresh 
WF 8:40-10:00 
 
Section 03           A. Suresh 
WF 10:10-11:30 
 
Section 04           A. Suresh 
WF 12:20-1:40  
 
EN 105                                           WRITING SEMINAR II    The Department 
4 credits  
See Sections Below 
 
This course, like EN 110, fulfills the all-college Foundation Requirement in expository writing.  
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varied historically and culturally. We will read and write about practices like drag and cross-
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EN 105 07                      IMAGINING FUTURE CLIMATES   N. Junkerman 
TTh 3:40-5:00 
 
One of the big challenges in confronting climate change is the task of imagining how the world might be different than in it is 
today. Even as we begin to accept some change as inevitable, it’s hard to know what that means for our lives. What would it feel 
like to live on a planet where the climate has changed drastically? How will our communities transform? How will we ourselves 
be forced to change? This course will examine how written language helps us to imagine answers to these questions. We will 
read fiction, journalism, and scientific writing in an effort to understand the strengths and limitations of various approaches to 
imagining future worlds. Above all, we will write and talk about writing. Through regular essays, short assignments, and peer 
review sessions, students will strengthen and refine their analytical writing. 
 
 
 
EN 105 08                                               
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with another person’s mind and heart. But how does it do this? How does language convey emotion? How does a writer make 
us see what they see, feel what they feel? In this class, we’ll move outside of our comfort zone—away from simply reading works 
we might enjoy because they are “relatable.” We’ll explore what boundaries writing can cross. We’ll discuss how writing can 
create change in the world. We’ll look at work from writers and artists who actively work to make us see things their way, from 
poets to activists to visual artists. We’ll pay special attention to how each artist crafts their work; using these same tools, you’ll 
create powerful writing of your own. By the end of the semester, after drafting and revision, you’ll have a portfolio of polished 
writing. 
 
EN 105 13                                           FREEDOM/UNFREEDOM    K. Romack   
WF 8:40-10:00 
 
EN 105 14                                                FREEDOM/UNFREEDOM    K. Romack   
WF 12:20-1:40 
Almost everyone values freedom, but not everyone shares the same definition of this term. Popular ideas about what freedom 
means are often ill-defined and imprecise, leading to hazy and self-contradictory assertions about what it means to be free. When 
a political disagreement emerges over a perceived violation of freedom—whether this be Covid-19 restrictions or abortion 
rights—people on both sides of the conflict tend to label their opponents enemies of freedom or accuse them of lacking any 
understanding of what freedom really means. This class will begin by introducing you to historical conceptions of unfreedom 
and unfreedom to demonstrate how political, economic, and cultural contexts influence how people experienced such things as 
slavery, serfdom, captivity, imprisonment, apprenticeship, indenture, and marriage. We will bring this survey to bear on 
contemporary debates about what it means to be free or unfree. We will pay special attention to the connection between reading, 
writing, and freedom as we compose essays developed through a series of prewriting exercises, drafts, and peer review 
assignments. 
 
EN 105H                                WRITING SEMINAR II:                  The Department 
4 credits                      HONORS SECTIONS  

This course, like EN 105,
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EN 110                              INTRODUCTION TO LITERARY STUDIES         The Department 
4 credits 
 
This course, like EN 105, fulfills the all-college Foundation Requirement in expository writing, but it is geared toward students interested in the 
English major. This course introduces students to literary studies, with a particular emphasis on the skills involved in reading and writing about 
literature. (Prospective English majors are encouraged to take EN 110 prior to enrolling in 200-level courses.) 
 
EN 110 01                                         TEMPTATION    C. Golden 
TTh 2:10-3:30 
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EN 110 05                       JOURNEYS     S. Ranwalage 
TTh 9:40-11:00   
 
In this course, we will explore literature that represents journeys, both inward and outward, undertaken by individuals across 
various kinds of boundaries. In order to sharpen our close-reading and analytical skills we will examine how such undertakings 
of the journeyer can be transformative, revealing, at times precarious, and perhaps even Sisyphean. How do the racial, national, 
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EN 213 01                                                POETRY      H. Hussaini  
MW 4:00-5:20  
3 credits 
 
Percy Bysshe Shelley called poets "the unacknowledged legislators of the world." Without intending to, he perfectly describes 
the position of 
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unfaithful adulterers who are boiled alive, and even knights who can instantaneously switch their gender. Throughout the 
semester, we will read a wide range of genres in translation, from medieval romance and medical texts to fables and poetry. 
 
COUNTS AS AN EARLY PERIOD HISTORY REQUIREMENT 
 
EN 229 02                         THE SUPERNATURAL IN AMERICAN LITERATURE  
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If you are sincerely interested in improving your writing at the level of the sentence,
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Brontë’s Wuthering Heights, a vexing but delicious text written by a true teenager, to George Eliot’s Middlemarch, which Virginia 
Woolf called a novel for genuine grown-ups. The magnificent Middlemarch and Charles Dickens’s David Copperfield—the novel he 
considered his favorite child—will be the course’s central readings. The remaining texts represent an exhilarating variousness: 
the tragedy of Thomas Hardy’s Jude the Obscure, the terror of Bram Stoker's Dracula, and the unsettling realism of Arthur 
Morrison’s fierce novel of London’s slums, A Child of the Jago.  
 
Queen Victoria once confided in her diary, “I never feel quite at ease or at home when reading a Novel.” Why did she say this? 
How do we make sense of her attraction to the uncanny wonders of the novel? Together we will examine the vertiginous 
amplitude of the novel in the century that ensured the genre's astonishing popularity and witnessed its remarkable development. 
 
COUNTS AS A MIDDLE PERIOD HISTORY REQUIREMENT 
 
EN 326W 01                                   POST INTERNET FICTION    P. Benzon  
TTh 2:10-3:30                                             
4 credits 
 
How can prose fiction capture the experience of life in a world shaped by the internet? Can it? What might this genre—long 
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We will end by turning to contemporary aesthetic concepts like cuteness and affect to consider how salient the concept is in the 
present. Students will present on a topic of their choice (or in pairs) and contribute weekly to a class forum. 

          SPECIAL STUDIES IN WRITING: M. Wolff
 THE ART OF FIRST-PERSON NARRATIVE 

EN 377 01 
TTh 3:40-5:00           
4 credits 

In this seminar and workshop, students read forms of autobiography significant both to the genre of nonfiction, and to the 
breadth and depth of first-person point of view. We consider personal and lyric essay, memoir, epistolary text, and fictive 
autobiography. We’ll study direct and indirect interior monologue, private, public, and unreliable voice, embodiment and 
fragmentation, as well as critical theories of memory in first person prose. This is a course of close-reading and discussion, and 
creative writing workshop, with an emphasis on reading as a creative writer. Students practice challenges of 1st person narrative 
with creative assignments presented in workshop format.  The assigned literature helps to prepare students for Advanced 
Projects English 381, by expanding their knowledge of the genre’s scope, and offers a focused literary study of autobiography. 
Multiple creative writing assignments; 2 essays of critical response; final portfolio.  

PREREQUISITES: EN 110; ONE COURSE FROM “LANGUAGE AND LITERATURE IN CONTEXT”; AND ONE OF THE 
FOLLOWING: EN 211, EN 213, EN 215, EN 219, EN 280, EN 281, EN 282, EN 251. EN 377 MAY BE TAKEN TWICE WITH A 
DIFFERENT TOPIC. 

EN 371            INDEPENDENT STUDY The Department 
3 credits 

Research on literature and special projects in creative writing. Independent study provides an opportunity for any student already 
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(EN 381). Such projects might include a “hybrid” work, “hybrid” in its mixing of genres (e.g., a project that combines memoir 
with a research-based analytical piece or poetry and short fiction) or media (e.g., a project that involves text as well as music, 
film, or art); a translation project; an interdisciplinary or applied learning project, and so on. Students must find a project 
supervisor in advance of registering for EN 376 in the fall or the spring of their senior year. May be repeated once for credit. All 
requirements for a regular Independent Study apply. To register, fill out a “Senior Thesis or Senior Project Registration” form, 
available in the English department and on the English department’s website. 
 
PREREQUISITES: COMPLETION OF THE INTRODUCTORY REQUIREMENT, PERMISSION OF THE DEPARTMENT, AND 
SENIOR CLASS STANDING.  
 
Qualifying work will earn honors. 

EN 389 01                 PREPARATION FOR THE SENIOR THESIS  The Department  
3 credits  

Required of all second-semester junior or first-semester senior English majors who intend to write a thesis. Under the direction 
of a thesis advisor, the student reads extensively in primary and secondary sources related to the proposed thesis topic, develops 
their research skills, and brings the thesis topic to focus by writing an outline and series of brief papers which will contribute to 
the thesis. 

PREREQUISITES:  APPROVAL IN ADVANCE BY THE DEPARTMENT 

EN 390 01                 SENIOR THESIS                  The Department  
3 credits  

Intensive writing and revising of senior thesis under the close guidance of the student’s thesis committee. The thesis provides 
an opportunity for English majors to develop sophisticated research and writing skills, read extensively on the topic of special  
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