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Note to Students:  
  
In this Prospectus, you will see some new designations for certain courses. If you entered Skidmore in the fall of 2020 or after, 
you will want to pay attention to the information in all caps bold that indicates which courses count as your Early Period, Middle 
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             The Shape of Fall 2022: courses grouped by common focus 
 
 

  
POETRY 
EN 213—Poetry 
EN 248W—The Brontës 
EN 347—Seventeenth-Century Poetry 
EN 363—Poetry 1800 to the Present 
EN 363W—Confessional Poetry 
EN 377P—Poetry of Witness 
EN 280—Introduction to Poetry Writing 
 
FICTION 
EN 211—Fiction 
EN 322P—Bad Melville 
EN 328R—Ulysses 
EN 362R—Rise of the Novel 
EN 363—Modernist Imagination 
EN 281—Introduction to Fiction Writing 
EN 380—Fiction Workshop 
 
NONFICTION 
EN 228—American Life Writing 
EN 363—Modernist Imagination 
EN 375*—Literature and Philosophy: Existentialism 
EN 378—Nonfiction Workshop 
 
DRAMA, THEATER, FILM 
EN 229W—Memory in Film 
EN 225W—Introduction to Shakespeare 
EN 229—Shakespeare: Comedy and Tragedy 
 
WORD AND IMAGE 
EN 229W—Memory in Film 
EN 228—Graphic Narratives and Comic Books 
EN 363—The Modernist Imagination 
EN 375*—Critical Digital Studies 
 
RACE, GENDER, DISABILITY 
EN 221—Introduction to Asian American Literature 
EN 229—Disability Aesthetics 
EN 248W—The Brontës 
 
AMERICAN LITERATURE 
EN 221—Introduction to Asian American Literature 
EN 228—American Life Writing 
EN 228—Graphic Narratives and Comic Books 
EN 322P—Bad Melville 
 
 
* For seniors only 
 

BRITISH AND IRISH LITERATURE 
EN 225W—Introduction to Shakespeare 
EN 229—
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EN 103                                 WRITING SEMINAR I                              The Department   
4 credits 
 
Designed to be accessible to a wide range of students, this course uses a variety of real-world topics and text types as students build audience-based 
writing skills for effective communication and persuasion.  Students will learn reliable strategies to gain confidence and develop an academic voice in a 
supportive community of writers, with special emphasis on making effective grammatical and stylistic choices. Along with writing skills, the course 
supports critical thinking, critical reading, and organizational skills that translate to other courses. 
 
Students with an Expository Writing Placement of 103 must complete EN 103 by the end of their first year.  Afterwards, they have to complete EN 
105 to fulfill the Foundation Requirement by the end of sophomore year. 
  
Section 01           T. Niles 
MWF 10:10-11:05  
 
Section 02           A. Suresh 
WF 8:40-10:00 
 
Section 03           A. Suresh 
WF 10:10-11:30 
 
Section 04             A. Suresh 
WF 12:20-1:40  
 
EN 105                                                WRITING SEMINAR II    The Department 
4 credits  
See Sections Below 
 
In this seminar, students will gain experience in writing analytical essays informed by critical reading and careful reasoning.  Special attention is given 
to developing ideas, writing from sources, organizing material, and revising drafts.  The class will also focus on grammar, style, and formal conventions 
of writing.  Peer critique sessions and workshops give students a chance to respond to their classmates’ work.  Weekly informal writing complements 
assignments of longer finished papers. This course fulfills the all-college Foundation Requirement in Expository Writing.  Each section of 105 is focused 
on a particular topic or theme.   
 
Student with an Expository Writing Placement of 105 may enroll in a section of EN 105, EN 110: Introduction to Literary Studies, or a 
department-based writing-intensive course listed in Banner. 

EN 105 01          UTOPIA/DYSTOPIA     N. Junkerman  
TTh 12:40-2:00  

When we look ahead, our imaginations often seem to run in two directions-either toward the hope of future happiness or the 
fear of future despair.  In this course, we’ll look at how these two impulses have produced visions of utopia and dystopia in 
literature, film, political speech, and journalism. We will examine hopeful and fearful visions of human society across several 
centuries, and challenge ourselves to ask big questions about the relationship between imagination and social reality. Above all, 
we will write and talk about writing-in essays, short assignments, peer review sessions–and we will explore how writing both 
reflects and shapes our dreams and nightmares. Possible assigned works include novels by Ursula Le Guin, Octavia Butler, and 
Charlotte Perkins Gilman and films like Blade Runner, Snowpiercer, and Children of Men. 
 
EN 105 02                          WRITING GENDER    R. McAdams 
MWF 1:25-2:20 
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language, social justice, history, and race? Who has the right to claim—and to profit from—the food of a particular culture? In 
the end, what should we eat—both for our own sake and for the sake of the planet?  
 
Our writing projects will range from nonfiction narrative to researched argument; our readings will range from memoir to 
persuasive text. You will develop your ability to analyze food writing, and you will learn how to enter into the debate using the 
tools of rhetoric. These tools include various types of appeals as well as strategies for invention (coming up with something to 
say), arrangement (organizing your thoughts), and style (writing clear, graceful, persuasive prose). There will be frequent formal 
and informal writing, peer review, revision exercises, and small-group workshopping.  

EN 105 1I A ! ? > ; ! ?
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EN 105H 01                        WRITING ON DEMAND    L. Hall 
MW 2:30-3:50                                          

When the essayist Joan Didion was in her twenties, she wrote editorial copy for Vogue magazine on a wide range of subjects. In 
her forties, she noted that it is “easy to make light of this kind of ‘writing,’ [but] I do not make light of it at all: it was at Vogue 
that I learned a kind of ease with words... a way of regarding words not as mirrors of my own inadequacy but as tools, toys, 
weapons to be deployed strategically on a page.” Inspired by Didion’s on-the-job apprenticeship, this course will ask you to 
undertake the work of a professional copywriter or ghostwriter. What might you be asked to compose? The introduction to the 
documentary “extras” for a television series. The “Our Story” blurb for the website of a local restaurant. A capsule biography 
for a mayoral candidate. A C.E.O.’s response to a request from Forbes: “Tell us about the biggest mistake you ever made as a 
leader.” The instructor will furnish you with material; with her guidance, you will shape it into publishable or, as the case may 
be, presentable prose. Expect frequent short assignments, most of them graded.  

EN 105H 02                              WRITING AS RELATIONSHIP   M. Wolff 
MW 10:10-11:30                       
                    
“
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EN 225W 01                         INTRODUCTION TO SHAKESPEARE   A. Bozio 
TTh 3:40-5:00 
4 credits 
)
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in a dynamic and living form—the issues and questions within their words, and we will attend closely to Shakespeare’s uses of 
language and poetic form.  Finally, we’ll consider how these plays, now over four centuries old, speak to us in powerful ways in 
our own historical moment. If, as Shakespeare wrote, “all the world’s a stage, and all the men and women merely players,” how 
do we construct ourselves and our beliefs in the complex world of 2022? 
 )
'(&"$#)9#)9")+9%<?)8+%!(7),!#$(%?)%+@&!%+6+"$)
'(&"$#)9#)9);<9"=&9=+)9"7)<!$+%9$&%+)!")'("$+4$>)'(&%#+)
'(&"$#)9#)$,+)7%969$!')<!$+%9$&%+)%+@&!%+6+"$)A!$,!")$,+9$+%)69B(%)
)
EN 229 02         
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EN 237 01                               POSTCOLONIAL LITERATURE   H. Hussaini 
MWF 11:15-12:10               
3 credits 
 
This course is an introduction to postcolonial literature and theory with a focus on allegorical writing. Allegory is a symbolic 
narrative whose details represent moral and political truths outside the story and it is a common feature of postcolonial writing. 
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fiction, including characterization, structure, style, and setting. It will also begin to weigh the aesthetic, social, and intellectual 
motives of meaning-making that inform all stories, and story-telling, from fiction to history to science to narratives of
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This course will explore the virtues of badness through the work of an artist who died a failure: Herman Melville.  Over the 
course of the semester, we will discuss the emergence of his masterpiece, Moby-Dick, from relative obscurity at the time of its 
author’s death into the pantheon of great American literature, investigating what forces made this shift possible.  We will also 
look at a novel that many critics still consider to be Melville’s worst, Pierre, or The Ambiguities, which was described in 1852 as “a 
dead failure” and “this crazy rigamarole.” Others consider Pierre to be the author’s best, most psychologically astute—and 
disturbing—work. If we put aside the question of success or failure, how else might we productively read a work like this?  What, 
in other words, do we want from our literature?  And how should we read for it?  The class will read other examples of Melville's 
fiction, including “Bartleby, the Scrivener” and Benito Cereno, as meditations on the ethical, political, and social problems that 
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fiction in many forms and formats. We will study the formal devices by which the novel delves into individual character depth 
and represents social breadth. We will look at major genres that arose in the eighteenth century and live on today—the epistolary 
novel, the courtship novel, the gothic novel, etc., just as we wrestle with theoretical readings about what prose fiction is and 
does. Authors may include Aphra Behn, Madame de la Fayette, Daniel Defoe, Samuel Richardson, Henry Fielding, Frances 
Burney, Jane Austen, and others. The course will focus on the development of literary research skills and will culminate in a 
final, major research paper.  
)
'(&"$#)9#)9)6!77<+)8+%!(7)%+@&!%+6+"$)
 
EN 363 01                      POETRY 1800 TO THE PRESENT       A. Bernard 
WF 12:20-1:40            
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the Civil Rights Movement, counterculture, and the rise of color TV, a new kind of lyric poem emerged around the raw life 
experiences of the private self. 
 
In this course, we will consider the confessional mode and its legacies in recent poetry. We will also explore the idea of confession 
in culture more broadly, from Saint Augustine’s Confessions to the curated private confessions on social media. What made poetry, 
as opposed to other forms of literature and culture, the locus of confessional energy in mid-20th-century America? How have 
race, gender, and class impacted the writing and reception of confessional verse—which is to say, who gets or wants to be read 
as confessional, and to what end? We will pay particular attention to the poetry of Lowell, Sylvia Plath, John Berryman, and 
Anne Sexton. We will also consider how contemporary poets of color––including Ocean Vuong, Natasha Trethewey, and Ada 
Limón––have worked within and against the historically white confessional mode. Assignments will include several short papers, 
a presentation, and a research-based critical or creative project. 
)
'(&"$#)9#)9)<9$+)8+%!(7)%+@&!%+6+"$)
 
EN 377P 01                              READING FOR WRITERS:   P. Boyers 
W 6:30-9:30                                   POETRY OF WITNESS   
4 credits 
 
The course will focus on poetry written in times of extremity, structured around works included in Carolyn Forché's landmark 
anthology, Against Forgetting: The Poetry of Witness. The poems will be considered not primarily as historical documents or front-
line reportage but as lyric utterances which can serve as blueprint and inspiration for students seeking to write with urgency and 
passion about their own lives and times. Each set of readings will be accompanied by a prompt for a weekly writing assignment 
with a formal component. Among the poets studied will be writers bearing witness to varieties of extremity, ranging all the way 
from war, ethnic cleansing, and the Holocaust to more intimate kinds of crisis, derangement, and dislocation. The poets include 
Primo Levi, Czeslaw Milosz, Paul Celan, Wisława Szymborska, Anna Akhmatova, Bertholt Brecht, Sor Juana Ines de la Cruz, 
Adam Zagajewski, Zbigniew Herbert, Yehuda Amichai, Federico Garcia Lorca, Li-Young Lee, Marina Tsvetayeva, Reinaldo 
Arenas, Ocean Vuong, Wole Soyneka, Gabriela Mistral, Cesare Pavese, Rita Dove, Cyrus Cassells, Kaveh Akbar, Du Fu, Amit 
Majmudar, Ai, Jericho Brown, and Rabindranath Tagore. 
  
'(&"$#)9#)9)<9$+)8+%!(7)%+@&!%+6+"$)

8%+%+@&!#!$+#F)+")GG3H)("+)'(&%#+)*%(6);<9"=&9=+)9"7)<!$+%9$&%+)!")'("$+4$>H 9"7)+")2I3J)+")2IGJ))
K.)+")2I25)
+")LMM)69?)C+)$9E+")$A!'+)A!$,)9)7!**+%+"$)$(8!'5)

EN 371                                         INDEPENDENT STUDY    The Department 
3 credits 

Research in English or American literature and special projects in creative writing. Independent study provides an opportunity 
for any student already well grounded in a special area to pursue a literary or creative writing interest that falls outside the domain 
of courses regularly offered by the department. The student should carefully define a term’s work which complements their 
background, initiate the proposal with a study-
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EN 378 01                              NONFICTION WORKSHOP   M. Wolff 
WF 12:20-1:40                                 
4 credits 
 
In this workshop we focus on variations of style and voice that enhance accomplished essay craft. We consider speech registers, 
purposeful inflations and deflations of persona, structured tensions between dilemma and discovery, ethical inquiry, and ways that 
speculative prose and empirical facts co-exist in effective literary nonfiction. This workshop has a significant reading component. 
During the semester, students read a variety of essays that model stylistic approaches and thematic approaches to essaying, 
practice skills in short writing assignments, and develop a collection of three substantial essays that explore one chosen topic or 
theme indicative of individual sensibility. The course offers student writers a creative community in which to explore interests 
and concerns, and helps students to prepare for the sustained, informed work required in Advanced Projects in Nonfiction. The 
workshop provides in
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How do we understand the bodies and identities on the other side of the screen? What are the stakes of agency, action, and 
control in a digital world? 
 
In this course, we’ll take up these and other questions as we explore how authors, filmmakers, game designers, artists, and 
activists reckon with the profound aesthetic, social, political, and historical transformations currently taking place around and 
through digital technology. We’ll study key theorists of digital culture in order to consider the role that digital media plays in 
reshaping how we understand questions of agency, community, race, gender, sexuality, nationhood, privacy, ethics, labor, 
materiality, space, power, literature, and art. And we’ll explore how cultural practitioners represent and respond to these issues 
across a range of media and genres. Key areas of focus will include the aesthetics and politics of identity and connectivity amidst 
always-on life, the changing nature of labor in the digital world, and the politics of identity and subjectivity within the context 
of big data and algorithmic surveillance. Students will pursue their own interests within our course material through extended 
research projects that we will workshop and revise during the latter portion of the semester. Qualifying work will earn honors. 
!
EN 375 02



 21 

 

EN 389 01                 PREPARATION FOR THE SENIOR THESIS   The Department  
3 credits  


